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Abstract 
The aim of this paper is to explain the importance of demonstration in instrumental education. It is observed that some flute 
teachers  of all levels - who are graduates of music education institutions such as conservatories and lyceum of fine arts prefer 
oral explanation method instead of demonstrating how to play the instrument. Scholars have pointed out that educational 
planning must be applied in such a way that directs to as many senses as possible. The oral method stands totally against this 
suggestion. It is concluded that, no matter the level of the student, a flute lesson must be carried out with demonstration by the 
teacher. It is suggested that instrument teachers must be active and authorised in playing their instrument and able to demonstrate 
any instrumental technique or passage of music at the lesson.   
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1. Introduction 
The aim of this paper is to explain the importance of demonstrative teaching in instrumental education. It is based 
on some readings and experience gained in studies; attended master classes and festivals as well as flute 
performance education in domestic and international conservatories followed by 8 years of professional instrument 
teaching either privately or at local institutions.   
2. Skills, Interests and Career Decision 
A human being sets the course for his/her future life, what he/she wants to do in accordance with his/her skills 
and desires in addition to the education he/she receives as from the ages he/she becomes able to understand, and the 
society and the family structure he/she lives in. A human being has a certain level of interest and skill for 
mathematics, literature and music, painting and dance, the branches of fine arts. In Frames of Mind, The Theory of 
Howard Gardner explains that human beings can learn the works they will perform through 
seven ways; which are the ways of learning based on linguistic, mathematical, musical skills, body actions and space 
(Flute Talk, October 2001, p.24). The individual sets his/her course through education according to his/her skills and 
determines his/her future career. The persons, according to their skills, tend towards relevant branches and might 
prefer occupations that suit them most. 
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3. Classical Music 
Almost all of the societies maintained their cultures including their local music insight to the modern day. Such 
societies might also recognize and adopt the classical music insight, the foundation of which predicates on the 
learn classical music, born into the culture of the Europe and survived until today, in tandem with our own musical 
culture. As the society and the family environment the individual lives in, is not associated with the classical music 
culture at all, we can only learn this music through education in the school. Pursuing the advancements of the 
Europe in science and technology but not adopting its music, one of the branches of the fine arts, will also bring 
forth discrepancy, nothingness and deficiency. 
. 
4. Music Education  
Music education is provided in two ways: 
 
The first group represents the lesson at the elementary and secondary education given by music teachers, limited 
with one or two hours per week. The purpose is to provide a perspective towards music as well as train the voice and 
the ear. The music lesson endeavours to create a taste of music at the student and identify what beauty is. This 
lesson introduces and endears the music and reveals the instinct of listening and performing music. The music lesson 
performed between the other lessons causes the children to take a breath and performing and singing collectively 
and to experience this sharing in the classroom environment makes it a different pleasure. The music lessons in the 
schools trains the young, who are the future of tomorrow, in aesthetic and artistic terms and provides a perspective 
to them that ensures positive thinking. Through music learned in school with pleasure and adopted in time, the 
children and the young of the future start to love human beings, the society and life and feels as if his/her spirit is 
tish scriptwriter and 
enthusiastic about the smooth harmony of the voices is created for treachery and theft. His soul is darker than the 
night and  
 
The persons who elect performing music as his/her profession and make his/her choice to become professional 
performer constitute the second group. This is the group where the occupational courses relate to music in addition 
to the compulsory culture lessons and directed towards performing a certain instrument. This is an education system 
where theoretical and applied fields of the music are formed and where predominantly all music courses are 
provided. The courses are executed on the teacher-student profile one-to-one. It should not be forgotten that any 
person who intends to found its career on music learns music as a result of years-long efforts. The perspective of this 
group, who selects music as profession, to music, differs from the other group as the efforts, time and patience 
he/she shall exert is superabundant. 
. 
5. Communication in Music Education 
As both a teacher and a performer, I would like to limit my frame by addressing only the applied education of the 
classical music I acquired as a profession. In music education, there are two types of communication as verbal 
lecture and lecture through models: according to Hicks, although verbal lecture is present in each lesson, explaining 
the desired knowledge through speaking might not always be sufficient as the words might have different meanings. 
1066   Seyhan Bulut /  Procedia - Social and Behavioral Sciences  47 ( 2012 )  1064 – 1067 
Another method employed is the teaching strategy by being a model, that is to say, by demonstrating. The teacher 
can demonstrate the topic he/she intends to teach by performing with his/her instrument, sings through his/her voice 
or by using electronic media communication tools. The teacher might request from the student to imitate by playing 
its instrument or singing with his/her voice in order to check whether the student learned it. Demonstration by the 
teacher by playing his/her instrument as a living model in the lesson is also called as model of directly influencing 
the student (www.jstor.org/pss/403180977). 
 
What does one gain through selecting music as occupation in the professional sense? Tending towards music 
education by any child with skills and desire, and supported by his/her family by perpetuating his/her studies within 
a certain discipline and patience is a road that the student sets off together with his/her branch teacher. The student 
who receives all details of the profession aimed at theoretical and applied aspects from his/her instrument teacher 
through years-long education also trains his/her soul in time. In the end, he/she communicates his/her feelings such 
as happiness, sorrow, agony, pleasure, etc. through his/her voice or instrument he/she performs. The person who 
matures in sense of performance and achieves a certain level diverge from banality through his/her courage and 
reveals his/her privileged aspects and shares his feelings such as a poem, narration with the audience through his/her 
music. The performer shares the common feelings with the audience within a certain period of time. 
 
Spontaneity of music does not occur instantly, the person who selects music as a profession must first and 
teach 
zealously, first the child must love his/her teacher. The teacher, on the other hand, must also love the engaged 
profession, that is to say the music and being a music teacher in order to endear and teach the lesson. The knowledge 
of the teacher or his/her knowledge on the applicable method or being a very good performer does not suffice for 
this. The personality of the teacher plays a very significant role here. As one to one education that predicates on 
student and teacher platform is in question, there must be integrity between the teacher and the student that base on 
the foundation of love and respect. The teacher must constitute a perfect role model to his/her students who elect to 
walk on this path at the young age in all aspects. Wrongly applied pedagogic education adumbrates the difference to 
the child playing the instrument for the life time. It all depends on the teacher to ensure that the student, who elects 
to perform music in the professional sense stays on the course, succeeds or proceed on this path in an 
undistinguished manner. The students are like mirrors of their teachers. 
 
Every instrument teacher wishes to see all of his/her students he recruited for his branch at the highest level and 
strains every nerve for this. The rate of progression at the instrument amongst the students of same age category 
might vary depending on their skills, studies, interests and affinities. It is the teache
student to the full height possible without any comparison between the students. A good teacher must know well as 
regards which teaching method to choose for each student and must be aware of the personality traits of each student 
(Flute Talk, October 2011, p.24). The teacher must practice the student within amiable discipline without aggrieving 
him/her and, in particular, without making him//her hate the instrument. It should not be forgotten that success is not 
limited only with the information provided in the lessons. Success is also dependent to self-study by any student, 
effort if the student practices carelessly without full comprehending the topic. A student who comprehends well how 
and what to practice in a deliberate manner, not in a parrot fashion, always progresses.  
It is absolutely not sufficient for the teacher to clarify information regarding the mistakes and deficiencies made 
during the lecture, and how the piece must sound only by talking. As the course depends of practice, it would be 
more pragmatic for the teacher to demonstrate by playing the instrument, in fact, even demonstrate what was wrong 
again by playing the instrument and then play the correct version. As it is necessary to ensure a lot of coordination 
such as seeing, hearing, fingers, breath, tongue technique, etc. when performing a musical piece, practical 
expression is far more effective. The technical information expiated only by talking remains far too abstract. 
Materialization is a must in order to teach the subject. For example, demonstrating a complex articulation technique 
or how a good tune must resonate by playing rather than by talking about it will be more pragmatic as it materializes 
what is desired. While tracking the musical notes with his/her eyes, the student also hears with ears and observes the 
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body position of the teacher while playing and thus easily animate the body movements he/she must do in his mind. 
Thus, the student imitates what he/she hears and sees from his/her teacher when playing his/her instrument; and, in 
time, the student internalize the correct elements and thus achieves progression. The mistakes made when playing 
without recognizing them are embraced by the body in time. Practicing wrong is a waste of effort and time. It is 
harder to right the wrong instead of learning the new. This can be explained as re-breaking a wrongly knitted joint 
and to re-fasten correctly. Therefore, all information to be provided to the student must be thought clearly and 
without any mistake under supervision of the teacher. Although music is relative, its education must perpetuate 
under supervision of the teacher until a certain age and level. Professional performance expresses the artists who 
achieved a certain level in terms of technique and performance (musicality). It should not be forgotten that it takes 
long years for professional artists to achieve their level.  
 
It is the greatest chance for any student, who elects music as his/her profession, to have a teacher who endears 
his/her instrument to him/her and who demonstrates and explains what he/she must do by performing it. In his 
n 1950, the worldwide famous violin virtuoso Jewish Menuhin explains 
courage and our perspective broadens. Music is actually the greatest hero of the indulgence. Therefore, I want my 
kids to grow with music. Music is so powerful that it makes the children content from the very moment it enters into 
 Introduce music to 
good concert on the radio, make him/her be silent and listen. Have him/her read attractive books narrating the lives 
of the musicians and take him/her to concerts and operas. 
6. Conclusion 
It is not always easy to find the suitable teacher for a beginner. An uninformed teacher might destroy the musical 
appetite of the child and thus cause irreparable damage. Nonetheless, it is far more important for the teacher to know 
how to get well with the child instead of being a great musician. The reactions of the child towards his/her teacher 
must be monitored closely and if such reactions are negative, a new teacher must be employed. It is an evident fact 
that 95% of human beings have inherent musical taste. It depends on us to make our lives happier, more enjoyable 
-34)  
A demonstrating teacher has the opportunity show his/her student how to practice without losing time and 
spending energy. Besides, all information to be provided to the student must be thought clearly and without any 
mistake under supervision of the teacher.  Therefore demonstrative teaching has a very significant place in a music-
works by observing a live model. 
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